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PREFACE 


Poetry in Sanskrit inscriptions is a little known thing. 
It is a little known thing even in well-informed circles. 
And the mere telling that there actually is such a 
thing in existence conveys no precise idea as to its 
nature, quality, extent and variety. 

The main purpose of this anthology, therefore, 
is to demonstrate what a wealth of good Sanskrit 
poetry lies hidden away in quite an unsuspected 
corner, i.e. epigraphy. Being within the precincts 
of archaeology, this wealth has remained almost 
unknown to those moving in the realm of literature. 
Its charms have failed to catch the eye of those who 
take delight in Sanskrit poetry. 

The hundreds of old Sanskrit compositions of 
considerable poetic merit, some of which have been 
drawn upon for the present compilation, do not 
find a place in the numerous printed catalogues of 
Sanskrit works. Meanwhile their number goes on 
increasing as fresh discoveries are made every now 
and then. 

The inscriptional poetry has yet to receive full 
justice at the hands of those responsible for writing 
on history of Sanskrit literature. What little has 
been done in this direction will be found reviewed 
in the Introduction. 

Apart from knowing the history, lovers of Sanskrit 
would like to know as to what kind of poetry is to 
be found in Sanskrit epigraphy. They would like 
to taste and sample the advertised goods. The 
taste of the pudding is in the eating. Prompted by 
this consideration, the compiler of the present antho¬ 
logy once had occasion to deliver a speech on ‘Little- 
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known Sanskrit Poets’ under the auspices of the 
Indian Institute of Culture (subsequently renamed 
as Indian Institute of World Culture) at Bangalore. 
Later on he wrote a paper on ‘Poetry in Sanskrit 
Inscriptions’, which was published in the monthly 
journal The Aryan Path for September, 1951. Therein 
he happened to announce his intention of preparing 
a sizable anthology for the delectation of scholars. 

Little did he dream at that time that, four 
years later, he would receive a call from the Sahitya 
Akademi (National Academy of Letters), New 
Delhi, established in March, 1954, asking him to 
compile an anthology of verses of purely literary merit 
from Sanskrit inscriptions. Needless to say that this 
goaded him on to accomplish the task. The result 
is now before the interested public. 

The present selection comprises examples of 
the quality as well as of the variety of the poetry in 
Sanskrit inscriptions of antiquity, chronologically 
arranged. They are pieces picked out more or less 
at random, and are not necessarily the best. It is 
hoped that they will afford the reader a measure of 
aesthetic pleasure for which poetry primarily stands. 

Makara Sahkrdnti 

January 14, 1959 B. Ch. Chhabra 

New Delhi 
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INTRODUCTION 


Kasala, who must have been a Sanskrit poet of 
repute in his time, declares: 

kurvantu kirtanasatdni, randnganesu 
malhnantu mirinikarcMiy dhanam utsrjantu i 
kdldntare tad akhilam prabaldndhakdra- 
nrtyopamam kavijanair anibadhyamanam ii 

‘Let them raise monuments, score victories on 
the battlefield and give liberally in charity. All 
these grand deeds are bound to pass away like dance 
performances staged in the dark, unless glorified and 
immortalized by poets.’^ 

Little did he dream that his own performance 
would suffer the same fate by the passage of time. 
He is not at all known now except to a handful of 
epigraphists. In the stone inscription in which the 
above-quoted verse occurs, Kasala introduces him¬ 
self as a versatile poet as also a trained warrior, 
proficient in all sorts of handicrafts, expert in the 
medical care of elephants, and conversant with the 
various branches of philosophy, including the doctrine 
of the Buddha. 

In common with Kasala many a good Sanskrit 
poet has been forgotten by posterity. There are 
hundreds of inscriptions known as prakstis and 
ksanas which contain excellent poetry in Sanskrit. 
But it has remained obscure for centuries until 
recently. Thanks to archaeological discoveries, 
literary compositions of considerable poetic merit 
have been discovered and are being discovered 
even today. Since they are, in general, mostly 
handled by the archaeologists and epigraphists and 
utilized for the purpose of historiography, their 
contents have not been known to the Sanskrit Pandits. 
Some of the scholars have tried to draw attention to 
the existence of inscriptional poetry in Sanskrit, but 

^ Verse 5 of the Koni Stone Inscription, EI^ XXVII, p. 281 
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that has not helped much. We may notice some of the 
contributions that have been made in this direction. 

When in 1888 Mr John Faithfull Fleet published 
his edition of the Gupta Inscriptions^, it attracted notice 
of the well-known German Indologist, Dr George 
Biihlcr. He was impressed by the poetic excellence 
of the very first inscription of Fleet’s volume, namely, 
H arisen a’s pramsti of Samudragupta. This prompt¬ 
ed him to write an essay which was published in 
1889-90 under the title of Die indischen Inschriften 
und des Alter der indischen Kunstpoesie in the Sitzungs- 
berichte of the Vienna Academy. He singled out 
eighteen of the inscriptions published in the Gupta 
Inscriptions as possessing literary merit. He sub¬ 
jected them to a very thorough analysis and brought 
out their relative worth. In that same essay, he also 
considered the famous Junagadh Rock Inscription 
of Rudradaman and the Nasik Cave Inscription of 
the nineteenth year of Siri-Pulumayi, both of which 
arc famous for their poetic prose. It may be observed 
that the last-mentioned inscription is in Prakrit but 
follows the same kdvya style as in later gadya-kdvyas. 

Biihler’s original German essay was later trans¬ 
lated into English by Prof V. S. Ghate of Poona, 
which appeared in 1913 in the Indian Antiquary, 
Vol. XLII, in six instalments. In the course of his 
minute analysis, Biihler here and there also improved 
upon certain readings of the inscriptions and upon 
their interpretation. A very conspicuous instance 
of his scholarly emendations is the fact that he 
demolished Fleet’s view that the Allahabad Pillar 
Inscription of Samudragupta is posthumous. Since, 
however, Buhler’s original essay was in the German 
language and its translation appeared much later, 
Fleet’s wrong interpretation of the passage con¬ 
cerned gained currency and subsequent historians 
accepted only Fleet’s view. Vincent A. Smith® 

* CII, Vol. Ill 

® Journal of the Royal Asiatic Societyy 1898, pp. 386-7 
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did notice Biihler’s emendation, but that did not 
help much either. He writes: “Professor Biihler is 
unquestionably right in making this correction, and 
I regret that I did not know it when writing recently* 
on the history of the reign and conquests of Samudra 
Gupta.” 

This happened more than sixty years ago. 

Smith made amends by drawing attention to the 
said letter, in a footnote on page 246 of his Early 
History of Indian 

In spite of this. Fleet’s view persisted, so much 
so that as late as 1946 Dr R. C. Majumdar and 
Dr A. S. Altekar, in their joint publication entitled 
The Vakataka-Gupta Age (Lahore, 1946, p. 137), gave 
credence to Fleet’s view. The present writer has 
dealt with this point in detail in an article published 
in the Indian Historical Quarterly, Vol. XXIV (1948), 
pp. 104 ff. 

A perusal of Biihler’s essay would show that he 
was mainly concerned with the antiquity of what he 
calls artificial poetry in Sanskrit. By his thesis he 
has proved that the so-called court poetry existed 
as early as the middle of the second century a.d. 
In drawing comparisons, he has been a bit too 
harsh on Vatsabhatti whom he describes as a “versi¬ 
fier perhaps learned but clumsy and little gifted.” 
He makes further remarks about him, which arc not 
very charitable. He says slanderingly that “he 
was not ashamed of making money by composing 
a piece of poetry occasionally, even when such a 
low class of people as the silk-weavers required his 
services.”® His calling the silk-weavers of Dasapura 
as a low class of people is entirely uncalled for in 
the present context and sounds a little highbrow. 
It may, in passing, be remarked that the word purvd 


^ Smith evidently refers here to his essay on Samudragupta in the JRASy 
1897, pp. 19-33. 

® It first appeared in 1904. The footnote is repeated in its subsequent 
editions. The 4th edition has it on p. 298. 

«lAy XLII, p. 147 
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used by Vatsabhatti has not been properly under¬ 
stood by Biihler who agrees with Fleet in translating 
it by ‘the above’.’ In fact, it has been shown to be 
a term synonymous with praiasti.^ 

As against Vatsabhatti, Harisena is praised to 
the skies by Biihler. Commenting upon the verse 
‘in which Samudragupta was ordained by his father 
to be his successor’, he writes: “This verse is one of 
the best productions the Indians have given us, in 
the domain of miniature-portraits, which is their 
forte.” It has indeed the excellence pointed out 
by Biihler. It may, however, be remarked that the 
text given by Fleet has been accepted by Biihler 
without any reservation. It is strange that Fleet’s 
reading of the opening and the concluding words, 
namely, dryyo hi and pdhy-evam-urvvim-iti, have not 
struck Biihler as being against the Sanskrit idiom. 
An attempt was made® by the present writer to 
restore the correct reading which is now given in this 
Anthology (p. 2). 

While Biihler’s treatment has been more from 
a literary-historian’s point of view, there have been 
other scholars who have viewed the subject more 
from an aesthetic angle. Dr Franz Kielhorn, an 
equally well-known German Indologist, while editing 
the Aihole Inscription of Pulikesin II, remarks: 

“Important as this inscription is as an historical 
document, to myself it seems almost more interesting 
from a literary point of view.”^® 

After Biihler’s exhaustive treatment of some of 
the inscriptions of poetic merit, there has been a long 
gap. About the year 1925, Prof. D. B. Diskalkar 
brought out a booklet, entitled Selections from Sanskrit 
Inscriptions, meant chiefly for the students of Indian 
universities. It contains texts of fifteen select iris- 


■> I A, XLII.p. 138 

* Sarupa-Bhdraii (Dr. Lakshman Sarup Memorial Volume), pp. 14 ff. 

• See the article on Gandragupta’s Abdication in the Indian Culture, 
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criptions. He informs us that “the selection of 
texts has been made more with a view to illustrate 
passages possessing literary merit than to their 
historical or religious importance.”^^ He had planned 
to publish a second part of this booklet in which he 
desired to include notes and translations, but this 
intended part has not yet seen the light of the day. 
Lately, he has published a list of ‘Sanskrit and 
Prakrit Poets known from Inscriptions,’ which is 
published in the Journal of the Oriental Institute, 
Baroda, Vol. VII, 1957, pp. 78 if. This list is 
misleading inasmuch as it includes names not 
only of poets but also of writers or scribes of inscrip¬ 
tions without any poetic pretentions. Besides, the 
list is not comprehensive. 

Dr D. C. Sircar has published two articles, one 
entitled ‘Kavya Style in the Inscriptions of the 
Successors of the Satavahanas’ and the other ‘Ins- 
criptional Evidence Relating to the Development of 
Classical Sanskrit’. The first was published in 
1937-38 in the Indian Culture, Vol. IV, pp. 240 If. and 
was later reproduced in his book The Successors of the 
Satavahanas, Calcutta, 1939. His second essay was 
published in the Indian Historical Quarterly, Vol. XV, 
1939, pp. 38ff. His first article is a sort of supplement 
to Dr Biihler’s dissertation inasmuch as it takes into 
account the inscriptions of the Vakatakas and other 
successors of the Satavahanas in the South, which, 
according to Dr Sircar, also contain passages of 
considerable poetic merit. In his second contribu¬ 
tion he pushes back the date of Classical Sanskrit 
literature by another fifty years, relying on the 
evidence that the celebrated Sanskrit poet Asvaghosa 
was a contemporary of the Kusana King Kaniska. 
What is noteworthy in this essay is that Dr Sircar 
propounds a startling theory that the Rdmdyana 
and the Mahdbhdrata were originally composed in 


Selections from Sanskrit Inscriptions, Part I—Text, Introduction, p. 4 
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Prakrit and that their Sanskrit versions were “pre¬ 
pared at the time of the later Kusanas and Guptas”.*^ 

A very recent contribution on the subject was 
a lecture delivered by Dr Radha Govinda Basak at 
the Ramakrishna Institute of Culture, Calcutta, in 
January, 1955, and published in the Bulletin of the 
said Institute, Vol. VII, no. 4, April 1956, pp. 73 If. 
This is a very interesting lecture, but adds little to 
what Biihler has already described, except that some 
of the early inscriptions found in the east of India 
have received due notice. 

The present writer published an article ‘Little 
known Sanskrit Poets^ in the Indo-Asian Culture, Vol. 
X, No. 1, July 1961, pp. 30-42. An article in Hindi 
tfel' (‘Poetic Beauty in Inscriptions’) 
was published by K. D. Bajpai in the Ndgari Praedrini 
Patrikd, Year 58th, No. 3, V. S. 2010, pp. 247-54. ' 

Apart from the contributions just reviewed, one 
would have expected a proper treatment by the 
literary-historians, but unfortunately very little has 
been done so far in this regard. We are told in 
Dr S. K. De’s book entitled A History of Sanskrit 
Literature, Classical Period, Vol. I, published by the 
University of Calcutta in 1947, that a full account 
of the elements of literature in inscriptions was 
intended to be included in that volume^®, but that 
intention remains unfulfilled to this day. In the 
body of the book, however, occasional references are 
made to some very prominent inscriptional poets, 
such as Harisena and Vatsabhatti, as also to their 
compositions and certain outstanding inscriptions 
like those of Rudradaman and Pulumayi. 

It may thus be seen that much remains to be 
done with regard to popularizing the inscriptional 
poetry. This can be accomplished only by giving 
ample quotations from the original compositions, as 
is done in the present Anthology. Critics of 
Sanskrit poetics will find that the passages collected 


Indian Historical (luarterlyy Vol. XV, p. 45, footnote 10 

See Preface, p, xi of A History of Sanskrit Literature^ Classical Period, Vol. I. 
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here conform to the rules and conventions of classical 
poetry. As indicated by Kasala’s verse quoted in 
the beginning, the topics of prasastis and sdsams are 
usually the heroic deeds and charities of kings, as 
also the meritorious acts of wealthy people, such as 
construction of temples and tanks. The flight of 
imagination on the part of the composers of prasastis 
may be found to compare well with that of the known 
Sanskrit classical poets. It will also be seen that in 
many cases the names of the composers are not 
known, which is a great pity indeed. Sanskrit poets 
are specially fond of alliteration and double entendre, 
which qualities are very much in evidence in Sanskrit 
inscriptions as well. Their diction, style, rhythm, 
excellence and embellishments, all remind of the 
Sanskrit classical poetry with which Sanskrit 
scholars are familiar. The figures of speech, such as 
simile, metaphor, fancy, paranomesia [slesa), oxy¬ 
moron [virodhdhhdsa], and a host of others are found in 
abundance in Sanskirt inscriptions. They also display 
a variety of metres characteristic of classical poetry. 

The present Anthology contains also some 
passages in what is known as poetic prose. In fact, 
it opens with such a one from the famous Junagadh 
Inscription of Rudradaman. Samples of Sanskrit 
inscriptional poetry from Greater India are also 
included in this Anthology. 

If one were to cull from Sanskrit inscriptions 
alone, one could easily produce a handsome anthology 
of a thousand and one delightful poems. These 
gems remain scattered and hidden. Their merit is 
seldom recognized. Rarely indeed does their splen¬ 
dour catch the eye. They are passed by as mere 
weeds grown over the heaps of raw material—raw 
material for the construction of a more or less prosaic 
edifice of history which, until yesterday, meant little 
more than a controversial narrative of the rise and 
fall of past empires. The builders of such an edifice, 
in their anxiety for sound and solid stuff, naturally 
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brush aside the luxuriant over-growth which, to them, 
serves no purpose whatsoever. Nay, it often proves 
a hindrance to their work. Yet, from the point of 
view of poetry, the finest of the fine arts, this very 
overgrowth contains pieces of undisputed worth, 
judged by the standard of the Sanskrit classics. 
They may be useless as historical evidence but, as a 
source of pleasure, many of them may be found to 
compare well with the finest of literary compositions. 

Where is the place, one may question in all 
seriousness, for belles-letlres in such matter-of-fact 
documents as inscriptions chiefly are ? These serve 
history; and history has no room for poetry. This 
may hold good elsewhere, but not in India. The 
Indian genius has all along dragged in poetry where 
poetry is least expected. No matter what the 
theme—arithmetic or architecture, law or religion, 
medicine or mctaphy.sics-—avenues of elevated expres¬ 
sion, at once instructive and entertaining, are sought. 
In order to drive home a point, an Indian writer or 
speaker freely employs fancies and hyperboles, similes 
and metaphors, and a host of other figures of speech, 
that hit the mark and radiate joy into the bargain. 
How intriguing, for instance, is the physician who, 
in adverting to the beneficial effects of the use of dry 
nuts ofmyrobalan, declares: 

yasya mdtd grhe ndsti tasya mdtd haritaki I 
jioddeit kupyate mdtd nodarasthd haritaki II 

‘To one who has no mother at home, haritaki is 
mother. Mother may on occasion get angry, but 
never does haritaki in the stomach flare up.’ 

Let us have another example. We have in the 
Bible: “In all thy ways acknowledge Him, and He 
shall make straight thy path.” {Proverbs, III. 6) 
This simple and direct advice has been rendered in 
ornate fashion, independently of course, by an ancient 
theologian, as follows: 

yadd carmavad dkdscm vesjayisyanti mdnavdh l 
tadd devam avijhdya duhkhasyanto bhavisyati il 
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‘When people are able to roll up the sky like a 
parchment, then will it be possible to get rid of misery 
without acknowledging God!’ 

This indirect and suggestive way of putting a 
thing is characteristic of Sanskrit rhetoricians. It is 
supposed to add elegance to emphasis. 

When poetry can thrive well in the realms to 
which it is exotic, so to say, how much more luxurian¬ 
tly could it not flourish in the fields in which it is 
more or less indigenous ? And Indian epigraphy 
has surely been one such field. It provided ample 
scope for belles-lettres. In invoking the blessings of 
his favourite deity, in extolling his patron’s ancestry, 
in recounting the exploits of his hero, in describing 
a temple built by his master, or in a like situation, 
a writer with a poetic bent would find sufficient 
excuse for loosening the reins of his imagination. 

The authors of pramtis on stone and of sdsanas 
on copper were thus not mere recorders of facts. They 
claimed to be poets, men of aesthetic taste and of 
varied experience. And mostly such claims are 
justifiable. The compositions of such persons deserve 
to be appraised as poems cum records, and not as 
merer ccords. 

Before we proceed, one point may be elucidated. 
Dr Biihler dubbed the poetry in question ‘artificial’, 
by which he obviously meant ‘conventional’, having 
an eye especially on the high-sounding praises 
showered on petty chiefs. It is true that such eulogies 
by court poets sound hollow, but that should not be 
held to detract from their intrinsic value as poetic 
compositions. In order to enjoy them, the reader 
has to keep circumstances and personalities in the 
background. The crowned heads are used as mere 
pegs on which to hang the strings of poetic pearls. 
Viewed in this light, the verses will no longer read 
as mere servile flattery. Besides, there are certain 
conventions that are inseparably bound up 
with all Oriental poetry; to a European, these do look 
like touches of artificiality. 

B 
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Savants like Dr Franz Kielhorn, when dealing 
with inscriptions, do take notice of poetic merits 
wherever they find any. 

Sanskrit poets are specially fond of alliteration 
and double entendre, which qualities are very much in 
evidence in the parts of Sanskrit inscriptions that are 
designed to be poetic, both in prose and in verse. They 
possess in abundance, too, such essentials of good 
poetry, as diction and style, rhythm and harmony, 
excellences and embellishments, all of which combine 
to produce rasa or enjoyment, the raison d’etre of 
poetry. A few illustrations may demonstrate this. 

The simile is supposed to be the quintessence of 
felicitous phraseology. From this practically all other 
figures of speech have sprung. A classical example 
may be found in— 

sri-Chandraguptasya Mahendrakalpah 
Kumdraguptas-tanayah samagrdm i 
raraksa sddhvm-iva dharmapatnim 
virydgrahastair-upaguhya bimmim il 

‘Kumaragupta—like unto Mahendra (the great 
god Indra)—son of the illustrious Candragupta, by 
dint of his valour, protected the whole world even 
as a husband does his wedded wife, chaste and 
virtuous, clasping her in his mighty arms.’^* 

The tenderness that goes with the protection, as 
well as the solicitude underlying it, is subtly hinted at 
by the earth being likened to a good wife, with Ku¬ 
maragupta as her lord. 

When a copy happens to outshine the model, it 
is called Vyatireka or Transcendence. It may be 
difficult to find a more apt instance of this than— 

apurvam-indurh pravidhaya vedhdh 
saddsphuratkdnti kalankamuktam i 
sampurnabimbarh vadanamyadiyam 
abhuttardrh kantakitdngayastih ii 


» £7, XXVI, p. 117 
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‘Having created in her face a moon such as was 
never seen before—a moon of ever sparkling splend¬ 
our, flawless and full-orbed—the Creator went into 
raptures even more/^'^ 

Mark the significance of ‘even more’ in the verse. 
It lends itself to an inference which is a whole story in 
itself. The Creator must have gone into raptures 
over the moon, that paragon of beauty of His own 
creation, despite her obvious blemishes, such as being 
bright only by night, having a dark spot in the centre, 
appearing now a full orb and then reduced to a mere 
slice. Naturally, therefore, He was much more 
thrilled when He turned out a second moon, free 
from all those blemishes, in the comely face of Soma- 
prabha, a belle of the Himalayas, the youthful bride 
of Prince Satyaki. That is how, at least, the anony¬ 
mous poet of the Sarahan praksti fancies the lady in 
his description. 

A near neighbour of Vyatireka is another embel¬ 
lishment, wherein the copy and the model interchange 
places. It is named Upameyopamd or Reciprocity. 
A typical instance of this is provided by Ravikirti 
in his graphic description of the Arabian Sea, swarm¬ 
ing with the Calukyan fleet. The description con¬ 
cludes with— 

jalanidhir-iva vyoma vyomnas-samo-hhavad-amhudhih tl 

‘The sky was like the sea and the sea resembled 
the sky.’^® 

This line, it may be observed, is an echo of 
Valmiki’s— 

sdgararh c-dmbaraprakhyam-ambaram sdgaropamam i 

‘The ocean appeared as the sky and the sky 
looked like the ocean.’” 

Valmiki, India’s primeval poet, has been a source 
of inspiration to the succeeding generations of poets 

J. Ph. Vogel, Antiquities of Chamha State, p. 156, verse 5 
p. 6,venc21 

valmiki’s Rdmdyan^, VI, v, 120 
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in this country. And echoes of his epic poem are 
found in inscriptions as well as in literature. The 
comparison of clear water to a pure heart or to a 
serene mind, for instance, originated with him: 

ramaniyarh prasanndmbu sanmanusjamano yathd i 

‘[The river bank] pleasant, with water as clear 
as the mind of good people.’** 

It is this very ‘old wine in new bottles’ that 
Ballala elaborately puts into Vikramarka’s mouth: 

svaccharh sajjanacittavat . 

. pdmyam-dmyatdm ii 

‘Fetch some water as pure as the heart of good 
people.... ’*® 

The elaboration effected by Ballala consists of 
some additional attributes of the water, as sweet as 
this, as cool as that, scented with this and that, and 
so forth. 

The same idea of Valmiki has been exploited by 
various writers of prasastis in connection with a well, 
a tank or the like, the construction of which happens 
to be the theme of a particular inscription. The 
Mandasor inscription of Malava Saihvat 524 (a.d. 
467), for instance, records the construction of a 
Buddhist stupa, a monastery, a well and a water-stall by 
a military commander named Dattabhata. Ravila, 
the author, describes the water of the well as follows: 

yasmin suhrtsangamasitalam ca 
mam munindm-iva nirmalam ca i 
vaco gurundm-iva c-dmbu pathyam 
pepiyamdnah sukham-eti lokah ii 

‘People derive comfort by frequently drinking its 
water, cool (refreshing) as the meeting of friends,*® 


Valmiki*s Rdmdyana ,, I, ii, 5 
Ballala’s Bhojaprabandhay verse 229 

In the cold Occident one talks of a warm reception, but in the hot 
Orient we have a cool meeting ! 
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pure as the mind of sages and wholesome as the words 

of elders.’^i 

Kasala, whom we have already quoted, some 
700 years later than Ravila, is more specific in his 
portrayal of the tank built by a pious, learned and 
large-hearted Brahmana philanthropist, Purusottama 
by name. He sees in that tank an embodiment of 
the good heart of Purusottama himself. By inserting 
words of double entendre, he has succeeded in heightening 
the artistic effect: 

gambhiram bahusattvam 
nirmalam-atisobhanamjanaih sevyam I 
hrdayam-iva svakam-akarod 
Ratnapure sdgaram yas-ca ii 

‘And at Ratnapura he constructed a large tank 
which is deep, is full of aquatic creatures, is clear, is 
exceedingly beautiful, is worthy of being resorted to 
by people, and is thus, in every respect, a replica of 
his own heart, which likewise is profound, very 
courageous, pure, extremely fine and approachable 
by one and all.’** 

As already remarked, Sanskrit poets have a great 
liking for double entendre. And, as in other languages, 
so in Sanskrit too, words having double meanings 
have been found very handy for various kinds of 
puns. One of very frequent occurrence is Virodhd- 
bhdsa or Contradiction. It often revolves on a 
single word which is construed in two different ways, 
one evolving a contradiction and the other resolving 
it, so to say. The following example may make the 
point clear: 

saty-api ratndbharane 
jdndno-pi prasddhanavisesam i 
yo vahati bhujena sadd 

> kuvalayam-dicaryakam loke ii 

‘Though possessing plenty of bejewelled orna- 

~^l7xXVU, 16, verse 12 
“ Ibid., p. 283, verse 31 
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ments and knowing full well how and where to wear 
a particular ornament, why, one wonders, is he always 
wearing a blue lotus on his arm 

The person spoken of is the Rastrakuta king, 
Krsnaraja III. The inferential contradiction is that 
his wearing of a blue lotus on his arm does not assort 
well with his wealth and his expert knowledge. As 
a king, he can well afford a gold armlet, bedecked 
with gems; that would be a proper ornament for 
him, not a blue lotus. Even granting that he had 
taken a fancy to a flower, the one selected is usually 
used as an ear-pendant (never as an armlet) and that, 
too, by ladies (and never by such a virile man as a 
king of his repute is considered to be). This in¬ 
consistency is removed by construing differently the 
word kuvalaya, meaning ‘blue lotus’. It can be split 
into ku and valaya and then we have the other meaning 
‘globe’, ‘the ball of the earth’. In other words, what 
Krsnaraja is wearing on his arm is not a blue lotus 
but the whole world, which symbolically signifies 
that he is ruling over the earth or protecting it. 

The instances so far cited are mostly of what Dr 
Biihler calls ‘artificial poetry’. The verses quoted 
below are of a more natural kind, being descriptive 
of the Spring. They also illustrate the wedding of 
sound with sense: the music of words. The occasion 
is only the dating of an event, to wit, the construction 
of Devabhata’s stupa, etc., mentioned above. Ravila, 
the poet, instead of mentioning the season by name, 
indicates it by saying: 

bhrhgdngabhardlasabalapadme 
kdle prapanne ramaniyasdle \ 
gatdsu desdnlaritapriydsu 
priydsu kdmajvalandhutitvam 11 
ndtyusnasitdnilakampitesu 
pravrittamattdnyabhrtasvamsu l 
priyddharosthdrunapallavesu 
navdm vahatsupavanesu kdntim it 


« £7, XXVI, p. 289, verse 12 
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‘At the advent of the time when the tender 
lotus-flower droops under the weight of the bee, when 
the sal tree puts on the most charming appearance, 
when the young wives whose husbands happen to be 
away from home arc consumed by the fire of love, 
when groves and gardens, astir with temperate 
breezes, start resounding with the warblings of the 
cuckoo and put forth young leaves as ruby-red as the 
lips of a damsel... 

One more citation in closing will prove that ideas 
are afloat in the air at all times and in all climes. 
Poets catch and express them, each in his own 
language. This accounts for the fact that often the 
same idea occurs to two different poets, far removed 
from each other both in time and in space, ^iva, 
whose stanza is quoted below, lived in the fifth 
century a.d., somewhere in Vindhya Pradesh. In a 
chaste and innocent young lady he saw a stream of 
crystal clear water. 

sphatikavimalahbhram bibhrati sllatoyam 
yamaniyamatatdntaprmtamddhapravdham i 
prakmagunaganormir-yd janam pdvayanti 
svayam-iha suralokdd-dgatd Jdhnav-iva 11 

‘... who is, as it were, the Ganges herself, from heaven 
descended, purifying the people here, possessing the 
water (in the form) of character pure and brilliant as 
crystal, with its serene flow bounded within the two 
banks of self-restraint and self-discipline, ripply with 
many virtues such as equanimity.’ 2 ® 

About 1300 years later, in England, the poet 
William Cowper caught the same vision.^® 

Bahadur Chand Chhabra 


« El, XXVII, p. 16, vencs 14 & 15 

“ Ibid., p. 141, vene 9 

•' F.T. Palgrave’s Golden Treasury, p. 129 
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c \ 

(Description of King Rudradaman) 



Junagadh Inscription of Rudradaman; El, VIII, p. 4 
A.D. 150 


« N 

(Description of King Soma) 

^rf|cq’ 

^<HTfcq <41 ^lOT 





TFr^^HTR WWW t^'m- 

o o o o " O 


JlfWRfw TITWt 




,/ v , \. 

5 WlW— 


Nandsa Yupa Inscription; FI, XXVII, p. 2(i4 
A.D. 226 


O >9 C N 

(Selection of Samudragupta as King) 






c\ > o 




WT^W cTrtfOTT 

If: Mm f?ffer 'TTf| 11 



o 

TF^X m: I 

5?iT% qw^JRi^ir- 

^rrf »w: ii 

Allahabad Inscription of Samudragupta; CII, III 
A.D. 360 






C N 

(Description of King Purn ivavman) 

^ ciT^W 

TRfci r^ZTfl fejIl^cFTT^ 

wr^TT iffw fT^[wpT ii 

Jambu (in West Java) Rock Inscription of King Purnavarman 

3Tte?;Tff«T, p. 221 
;j^A.D. 390 


ft N 

(Description of King Visvavannan) 

WrfwfFTPR W- 

o 

^ ^ ^^iTTRT II 


siTT^rTmPT ^ 

c o ^ C\ 

M'J 

Jtl'l'Md ^ fd 

spjftFRR^: II 



fq <1 *^5 "1 n ’^’1 • I 



^ fw WT: II 





Y 









(Description of a Visnu Temple) 



Gangdhar Inscription of Visvavarman; C//, III, pp. 74-6 

A.D. 424 


(Homage to Vi?nu) 






CO N 

(Description of King Skandagupta) 

O N 

»RTf?nrWRT hn<^h1cHv^IMF 

o 

snrf^iT^t 11 


?ri%^Fnfw: W-ft: 

CO o c o 



^Frk^ TO: sRrrgi 

STRft siRrft ^ 

^ fT jft wffe: ^ II 

C N 


^ ?Timt 

fm^ I 

o o s ^ 



=l§M'M<,H II 


fJTRT 

TO^crwrocHTR: I 

c 

^^k\\f'^i dH II 

o 






VD 



o o 



II 


fqrqT^SZTFT ^ W^: 





^ iim 

O & >3 

^ # sifidmfviR'irtiH ^rns^FT i 
m IT^: ^ TJT^ 

o 

?OT: II 


f 



(Description of the Lake Sudarsana) 


3r«T 3inR 

o 

Rrtw^ I 

^ tfRr 5[| 

^ ilWTcTII 


fTTT^ m 

qwRnftir 

V 3 

5 ?T: ^ 


m: II 














Junagadh Rock Inscription of Skandagupta; CII, III, pp. 58-60 
A.D. 458 
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iftsfwf^ ^ W. II 

i^M I ^: I 

fTTvii'^+qt^^dVirf^^l y: 

'MM ^f+-<ui|-^<u|t II 


(Description of Dasapura) 



^1 

^snj% +Tmfr|'«Tf^ II 


q^: fq^fr^ it: i 



-o 


^^5CtpTT7JMWF?- 



Mrft 


■®(«CMCll'M’^«t«iiHl*i||- 







Cv 

5^>RT?rTf5T ^^11 


^STFqr- 

fJTT^TTf^ ^^R+lfn' I 

jiT?^T^^Trfw fsrf^sf^- 

\D 


MI^KHI^l5i^«s-,?>dir*l 

o 







II 



^ wiwn 

O i\ N 



5ffe%>'^ 11 



(Descripticn of King Bandhuvarman) 


^Rft IRT 

vO 



TRTf^ Wr^ ^T ttI: Wn^: I 

^f^^RqWtrM'T 

m W. ffT^TH %#T: II 


* ^^ __ • 

^rR?n^<^-f5<tu||H I 



n 




W^T: II 


55I5T f7#5fT ^ 

(Dasapura and its Sun-tcmpic) 

^llffwr I 
TO 

II 





Mandasor Inscription of Bandhuvarman; ClI, III, pp. fll-4 

A.D. 473 




qppTWIci'4^W 

c ^ 

(Description of King Madhava) 

5^5iTft5T- 

^Tf^ysiftiTwnn^TOT 

tspiwr 5rwrf^'Tfer7TjftT^^5i''i fi '^r-w ott- 

Pm 5 wr 










frosTPr— 


Pcnukonda Plates of Madhava II; El, XIV, pp. 334-5 
±A.D. 475 


(Homage to Visnu) 

^FIcT: 

'O 

II 

Eran Inscription of Budhagupta; CII, III, p. 89 
A.D. 485 


(Homage to Siva) 

?r q^: fq^ 

o 

^ f^^ll 

fqtpt =qTM w\^ ’Tfr^FT wim 
^ 5F^fTf% ^T3Tf«r 



3rfWwwf«5* 


Cs ^ 

> 


C N 

(Description of King Yai dharman) 


3PT ^5^1% ^twtwfnrr 



: fw|r I 



^ 



II 


?T«T^rsw5Rjm?nT 

c « ^ 

(Description of King Visnuvardhana) 


3 rr^ ftrJiw wm 



5^ 


Mfertfem JT%: II 


sn^ 

^fTTJTT ^ ^ ^WT ^1 

o ^ 

mm w\^ |Tnt 



TT^ftJTRf^ ^Twr?raw: i 

o 










TT^sp^'t VTM ^^^JpnPiT Wt ^ II 

O O CN 


aI^Yc^ 5fj1 t-fq i^fgq cpToAii 

wf^PT^vsqrfSTF^t#^; I 

Cv 

' c\ o 

^ t-qj# 11 


f^__ r' _jv^ 

tmW?5TR JFRl?W 

s 

(Mention of Date, Time, etc.) 

ATTtctwrppT^cRTf^ I 

o 

*ll«'«|A|0|f^5^f^c(i((|(^ 

> 

^n^PTR II 

o 

TO TOT^ftrf ^TO^TT SITOT 
f^TTOft^ iFTOTf^: sitftdMf W% I 
^TTTO^ zrf^- 
^TTTOT ?rTf^ JfTO m Weft: 11 

C\ O ACN O 


TTWT 

fTOPrf^ TO# tTtTjrYto 
^ 3TO% dTOFT TOT^ Affro 
igrororo ^ ^prffqcftTO ii 


Mandasor Inscription of Ya.mlharman & Vi?nuvardhana; CII, III, pp.152-4 
A.D. 533 



(Homage; lo Siva) 




w 


^ Wf >fhT^?TciwnT5r^;iT^ ferr; 

o ^ 

>i'f mid: zr: ^rff^ | 

sifw: ^5rr% # 5:11 


;TqiRT>snT^^ 

c \ 

(Descriplion of King Yas )dharraan) 


rr^^TWT- 

^ mn 11 

JT>3^ f^wrf^r ^ 

^r ^rarf^ 

o c 

wm ^ ^TMFT ^rforf^ ^ 5p^: n 


^ fT^ II 


31T m 1?!^ 

3 rr q - f i fiw^i air wt#: i 






TOT irnTTrsg 


N 

(Description of Victory Pillar) 

^ 4lt>‘dlHirji'dl4l: f=l<=Ad: 




«rtzRft?pkR 

5nTfTwH^% JTTfwtS^ II 






Wrd JTmr ^'P^ttri 

o c ^ 

?T:<Tf?r5JTTf5nTT%ll 

Mandasor Inscription of Yaiodhannan; CII, III, pp. 146-7 
A.D. 534 



(Homage to the Buddha) 

W# ^ ^ phTf«R 

f^TR 5T^: II 



c s 

(Description of King Ya^ovarmadeva) 

^ irfsfT ^ 'KJT^fjDTcrrwRft 

CN C O ^ C\ 

fd ii^l M'd M M'if«crfdf€«TTrf^><FH+ I 

o 


\ 

(Description of Nalanda) 
d'l ^\ aU^ cyi^ld'l 

•Hcqi9lM<t><: ^<^MlH'^«l^'^<»dl'd^«li'M^I II 


f^rf^r m\ JT%r 

o 

dHKiMdA|<d'j||rt<5lfidSI'l^|c|'d^WdT 



f«nf>TII 


(Description of a Buddha Temple) 


51TOK: wm: 



^^yrarf^Drt^^ II 


2 




<:^r«RiY'<Tt f^<'HiH 

TOMI'M^'MI^-T ^r^vi4H ^2rf?FfT I 
TI^ %3q^ ^ fTT ■ivlir'^r<cA||+^^J<' 

^TWtTRnTr 'i'^’ ^11 


^ TOfTJT 

qr^^ qr^ ^PTjyfqq^qT cinH+TATT I 

FTT^^'SH'-JiaT fert ^tf^ll 

Nalanda Inscription of Yasovarmadcva’s time; EL XX, pp. 43-4 
±A.D. 534 


(Homage to Siva) 

tFft% Wf 

V r' r' • ___ ., 

ITTS^I ^TW 11 


(Description of King Bhavavannan) 


TJW 



:l 






n 

Mtcj^rlfcffT^T:: II 

ic. I, 4 
± A.D. 561 


(Homage to the Buddha) 

5wr ^Tf^: 

5rfr%fT5|^: 

cRRT: ^TTT^P^ II 


(Homage to Mah^aiyapa) 

!pT^14d|4|ddci: ^f^n"<^’^iilfj|- 

^ Pri|fttfo|f^'ldl 2?^3TT^ sqTf^ I 

mrs: ^ II 


(Description of a Buddha Temple) 


srraWw# 




iT^hlR 

: qR^rfro: ^FTfRTWJTTI 


*prt: smrR i](<t n 





'jpft < 




3TT^scrr?^H^i O 5if^RT?rfejr: ^ 

j(iT?Tdc4 ii 

Bodh-Gaya Inscription of Mahanaman; CII, III, pp. 276-7 
A.D. 589 


fera ^ fd : 

(Homage to Siva) 


JpT 


w. 


JTHTlfejft 1Fr% JT^fn’ JTFT dT^Td^- 

My-son Stelae Inscription of Sambhuvarman; Champa, p. 10 
A.D. 600 


^s>ffljRWw«nw 

e \ 

(Description of King Praka^adharma) 


t 


«rhnTT#5JTt 

A.D. 657 


{Homage to Siva) 

feir^pfr #fr 

O Cv 

95>4.fi'iic^5{'iiifc(+i4i^(ri ?rr% f|i 

^ f^TPM 

^ f^: fw w JTT ?5 t: ii 

^ o o 






ft 

[tro ii 


My-son Stelae Inscription of PrakS^adharma; Champoy p. 20) 

Saka 579 
A.D. 657 


(Description of King Dadda III) 





(Homage to Siva) 






« 2 rnTf% w^: I 

■V > 

TW 

f5in^; ^ ^SPTcJI^II 

=FT%Tf7 m ^rf^ntor i 

^ srsrrf^ m mm: ii 


f g n H»>it r <^dsridgg i 

(Consecration of Crest & Crown of Siva) 

#TM I 

«fti7F Smwff ^ II 

?nT'i-Slf<r^'\ ^11 

rrtewfwt T^: 5Tm I 

rlT^ ^dd¥crd> fdf^rdH fd^filnf^Rf II 

My-son Stelae Inscription of Vikrantavarman I; Saka 609; Champa, pp. 79t80 

A.D. 687 





(Homage to Siva) 


W)M 




ft |4lf?^Rr: 'Tf^: I 

fT TOfft 

JT> % II 


'eiraTd«r<S'<'MWf ^^TPJEJT If 

#rTO 


5iTt5rPT?T^«T ^ WTT qm^wcT ?r ^: ii 

^ 5 ^ ^ 7 %Tf I 

3??jft?qFT m’Jrf^w^s^FfwTPrr 

o 

JTNt f^TT '?f«r 'Tf^ ^in^FIT^ H 

fe’TM 

t^T ^ jrr ^5W 





l!t!tEt!CIZ!e:iaKC 


JBKICUD^EIIKjCiE^EaeiSKCESiEUfiUlsIBHRBIUICIUEil 


fed 14^1, Wmi 




My-son Stelae Inscription of Vikrantavannan I; Champa, 32-3 
± A.D. 690 


(Description of Hastivarman) 


33» I 







5mm 

^ 

(Edict) 


Sti tPiFni R loAc ■ t!l I i 


MWtssfcmr Teter ii 


Urlam Plates of Hastivarman; El, XVII, 332-337 
± A. D.700 





(Homage to Durga) 




JT^cnppT %T% I 

c o 

r<ii4K'?iiH<?ii^Mi^^fe'w; qr^: q^ #q^ ii 

Nagarjuni Inscription of Anantavarman; C//, III, p. 227 

± A.D. 700 


(Description of King Krsnagupta) 


3TT#^f%^qTTO^ 

fqr<f<^ 



qTqTO<?iif<^qdN’vtifAidi' ^nTT TjjRifenr ii 


CON 

(Description of King Jivitagupta) 


O C\ N 





o 







TO! I fk\ <'I^Tl'fi’d 





^ 'sm^: II 


^ tenTRSR^i 

sRnft #pr^- 

diK'-'rl'd II 

o 


C N 

(Description of King Adityasena) 




TO TOTOR^ror TOTO^ 

^ TOft^ fsiT^rw f^: ^rfeRT 


Aphsad In«cription of Adityasena; CII, III, pp. 202-4 
± A.D. 700 


TO 5 JTOTOT 


(Description of King Yajfiavarman) 


3Tr#M^TO^nTf^ 

JiT)TTOW5#^5TO: «ft^TOTf fT: I 








f%TJT5spTRnTf^ «r# n 


W^: 

c 

WTRft ^fPIFT ^Ti^: I 

5ra■p^T^'|A^<^n^c|ib^^^f^4^ TT^R^Fmnjfr- 

STf %Fr : 11 


Nigarjuni Inscription of Anantavarman; CII, III, pp. 224 and 227 
± A.D. 700 


(Description of King Damodaravarman) 

41 ^ 41 ^ 4^4 Tr^TTR- 
^RRTsqr:— 

Mattcpa(^ Plates of Damodaravarman; £/, XVII, p. 329 

-f- A.D* 700 


(Dialogue between Queen Rajyavati and 
her son King Manadeva) 
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17 ^ 5 Tpp 5 r q^r: t i 

^ pi'Wftid crqnr %fT 5n^«iT fqr tpt 
55Rr aFRqT^q*^iim^c| ^ifdiy || 



w^ptM ^ I 

zrPPftc#^JT#«?WT m ^ ^tTTRiRT ^ 

hm tota II 


^rFTF I 



TRiTOT ^ ^ra^^rpf^ii 


N 

(Description of Queen Rajyavati) 


5 iwrT^ 

teRTt 3 f 7 ^ ^ m 


a ^ 

(Description of King Manadeva) 

: m^: WRc^: 
q^gif ^ f^5Pc«Fr: fFlcRisr: m I 

^51# ^ ^ »Tf^ ?r TO <?it4ifl^T Jflfe't 
#TnTT5£r^ SRqf^TO H 











_* n • . _ r^ t» r « 

w MT^^rrnr ^ 

t JfTT: ^smtarfiT ?IR II 

c \. 








Changu Narayaija Temple Inscription; NIGC, 3-4 
A.D. 706 


(Homage to Siva) 



'RP’T ^to^R^SiTRTSr: II 


My-son Stelae Inscription of Vikrantavarman II; Saka 653, Champa, 39 

A.D. 731 



(Homage to Siva) 
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^ ^ >T^ ^ 

C> N o > 
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tw ^ ?rr^ d Rr^ ^ ^ d -d <«i I Pm r«-(;a i 

^ 'd 
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^ #TdTH I 
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q^KjTfii^^lfdviitic+^'jfdT 5^qT% ^ ?drm?rt 

^R+: 'TT^ ll 

dlRui 

cn -o 

JTF^ wt II 


^OTRg%: 

(Homage to Visnu) 

dtd|cdf«F#nt 

c « 

fftw ft f«Rt I 
ift #ITWNFft?q^: ^SifTOT^ 

TOT fro: ^:?rTOt^f«i^’^WRr:ii 





C N 

(Description of King Sanna) 






TTSf^TteTiFTT srf«?cnTfM: I 

^r% 3 FTt ^ 

^ 

wm: ^rwrfr’T^ ^ qT% ^ ii 


(Description of King Safijaya) 
#rR ^ ^TFpM 5R3|#T^; 

^ o CN 




r: ' '?qT^: ^rri^ Tim ii 


^ TT^jTN ^ ^ 


rt 




?T?T ^ Pf: 

C\ 

Changal (in mid-Java) Stone Inscription of King Sanjaya 
fS^ PP. 225-7 

A.D. 732 


(From the Dvaipayana Stotra) 

5lM«rRfw^cW Jf W 
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to «rtoto ?r ptt 








sqrfTJTT^ 


FTWff^mTTf'T ^ ^ ^ II 

^ o 


TRtfef # ?RT II 


^rfi|uiraH <T^l: 



^SPRTO^ m^FK 

^ 

Mwm\ 


o^1%^5TfWTT^ c=f fw I 

=5zr^r3Fi^?r^: t ii 


af^T^TTPT 

Harigaon Inscription; MGC, 17 
A.D. 747 


f 5 W^: 

(Homage to Siva) 
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f^: f%ldirTl51%^'V^+l<'»m I 
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: II 
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(Description of the Pandya Dynasty) 
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^r: ^r: 1 

|i^T^ 3M ^rf^: jd'TT: 

^ s#Tfiq^iT% Tn»3W?5^: II 


e N 

(Description of King Pandya) 


r: qpi^^nfwTt M- 

R ^sPr +?q!H^id I 
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mj 5 ^: ^ wm 

?Tf^ JTF?TT W«1T#WII 



Velvikudi Grant of Nedunjadaiyan; El, XVII, p. 298 
± A.D. 769-70 


(Homage to Tara) 

dTTR— 
JTTdTW 


^ f¥«R?rf¥^ITOR: 
dPT feRSffro 5FR«P?fT<T H 








(Dedication) 


3m 5 m 51^ 

>mi ^ wv( f^miTTOTTOT: 11 

w o 


i: 5£r1m 

^ c ^ 

^Tirt mt 


Kalassan (in mid-Java) Stone Inscription 
3TfKrT?3[^?iqr, pp. 231, 238 
778 A.D. 


(Homage to Siva) 



srm 

C\ 

^ II 


c > 

(Description of King Pradiptavannan) 







c > 

(Description of King livaravarman) 

fT* 

C\> c\ 

^ ^t; 

^ f?r^ ?rn#iT^ii 


(Description of King Yajnavarman) 





qwmwTs^- 

C\ 

fq^Yc^'+'I': II 


O « s 

(Description of Prince Candragupta’s wife Isvara) 


3TT^<dM'^dt- 

srfqr « 




II 


>T^ qcTq% 

m I 








Lakkha Man(jal Prasasti; El, I, pp. 12-14 
± A.D. 800 


c \ 

(Description of King Indravarman) 



rt tot wpm: 






TT^ W5lcf^; ^ II 




Yanj Tikuh Stelae Inscription of Indravarnnan I; Champa^ p, 45 

Saka 721 


A.D. 799 


f' t' 

(Homage to Siva) 







FT 


«r4^rT: 

(Homage to Dharma) 


VO 





ft N 

(Description of King Naraka) 



TRf^: I 
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(Description of King Bhaskaravarman) 
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^snT#r I 

O S3 

iFqT%cnT?T^- 

c o 

II 


Wm: 5Fmt^: 

^nrfe^Tfw: I 

o ^ c c\ 

^P%Tf«Rr5R?TT- 



BhSskaravarman’s Charter; KS, pp. II ff. 
±A.D. 800 


C N 

(Description of King Parame^varavarman) 


m ^ JT: ftnr^siTt 


Tm ^ ^ 


^ ^ W#TT cfioi^W II 




^ ^ #RFIDTII 



3rr#Trfi«i'Hw^^^ If ii'flP'fi'^f^ 11 


... -. ii . ii r i \ ^ 



Kuram Plates of Paramesvaravarinan I; El, XVII, p. 340 
± A.D, 800 


(Homage to Harihara) 

«?# I 

c2T^ ^ ^ wqr 

^ ^ II 


fw m ^irjr% ^ w^j 

T^lHirrfwrFRTt I 

^c^r^rfw wnf^ iFRrfh^w- 

o -o 

^ ^irr^^r^Rwripfh: ^jrrtni 


Gancha Nani Inscription of VJrtta; jV/GC, p. 28 
A.D. 809 


(H.omage to Visnu) 

o 




3rfvT»?rfni!l: 




^’T^^FR: II 



(Description of King Karkaraja) 



■o 

, % , . , ■ C ■ Cm / VljT 

HHIM^HHH«i^HN mw 

£ 

5rp^ frqjw^ ii 


M+55Tt>d^>^T^-l ^TTTIWnTtW: I 
iIFf II 

c c\ 


P^rqf^Dfcrt 


Pathirl Pillar Inscription of Parabala; El, IX, pp. 252-3 

A.D. 861 




(Desciiption of Alla son of Vaillabha{ta) 

5IIT I 

^ M<T^i’T^: II 







qr^mr^^ qm ^ 7j^qrrq<sr 11 

o o 





O ND 


qw ^ qfefq^m ii 

o o o 


cTifTj frqrfq^ q?t qtf^ 

FT T^^J(TTT?qTWRft qr^ftw^rtM: I 

^ fq^T^T^-qqqiq N r <q I 
qqqq ^jfqrqqrqrf^ qqnqfl'i^ 11 


qfq fqqTcTT q.'Jifnmrq q^qf^q^T i 
«r?qTq qwfftqiq qqq^: ^mqjq qqgw ii 

o ^o ^ onOn 

Inscription of the Vaillabhattasvamin Temple at Gwalior; V.S. 923; El, I, 
p. 156 

A.D. 875 


(Description of King Indravarman) 

fq qrq q q^?q- 

o 

f¥q qrqr qqrqqq i 
qqqftq: ii 


mm q^r ^ 

^ qrnft fq<?dTq i 
^ 



^^qftirqqifqq || 







cTTfW I 

5nT^#r- 
jft >ppqr#^ 5II 

^ frpm w( 

wrt ferarw II 


(Fame) 





¥(^: II 


IC, I, pp. 20-1 
A.D. 879 


N 

(Description of Acarya Sivasoma) 

^TF^m fq?? ^ 

^rFWr TT^DiWf I 

’N C\ C > 

Jf: ^ ^^T'^NTT: 
fFJT^JrfrqT'TT: II 



c ^ 

fkm g'ftfftsf'T 
wm II 


o 

T^r: wi^ m^: I 



w^irt^n: wii 

a, I, pp. 39-40 
i A.D. 887 


> 

(Description of Qnren Somnprabha) 


gr^otf^# ^ q^- 

ipjW =prf=R1T^: li 

ACS, p. 156 
± A.D. 900 


(Description ( f King Sankaragana) 
fiTtAFfT^l 01^ kH ir^ I 

qNRrg^STO fg¥r:p;Tf7 ii 


YY 





^ C ^ ^ 

^'TTsiWr Tpft^m^ ^"T ^^1 <l4d 

JT: ^ ^ 11 


CO N 

(Description of King Yuvarajajadeva) 

O C C\ N 

JT: ^c^^^t<^r4d=l^rrT: Jiftf^^ssrir: 

STPT^rT^ ^ ipjyp|- 11 

N O O > 

?T53pT?3T 

Bilhari Chedi Inscription; El, I, pp. 260-1 
± A.D. 900 


. . 

T5R?|m: 

(Homage to Siva) 


W?: ^ 



c\ 


irfwrtl«H«'-H’•<I r'6n1 qI PtRr: I 

^ o 




; II 

> 


3[ftf 

?5t^RTf^: to I 

cv 

^ f^f+i«l'l4^ial II 





(Poet’s Humility) 




^ f^rf^ w I 

11 


^HW^5#5TITfT frrfw ITT^ # 

^TcT ^T I 

' c ^ 



f^n3r%ii 


(Description of King Arjuna) 

SrfFf^ o|rqd*i^r 

STT#^ WsfT’T'fi^^T^Wi'^T- 


e N 

(Description of King Kokalladeva) 


teyT^^T5PTM5=W^ ^ ^ 

#w?cFRTf’iT: mm m 

wwm 





fTEOJirr^: 


(Description of King Mugdhatuivja) 

5RT 'TWTf^; 

^TT^ JRTTOrf^: ?rr^?iT- 

5rwT%TrTf^; sft f^q T ^H ii 


wr qr^; I 

CN 

11 


* <N N 

(Description of King Keyuravarsa) 

#>i «i4t <ir«i r^d fd+R+r^'fj- 1 i- 

?I^ilT;7^r?PTt ^ dtfdd'^d : 11 



c^rnit MHi^i^MPdPiil+i'i ^ STTT I 

c 

Bilhari Inscription of Yuvarajadeva II; CII, IV, pp. 209-11 
± A.D 925 


(Homage of Visnu) 



^TRT^ 

Wfjfm 

Kathmandu Inscription; NIGC, p. 81 


A.D. 944 


(Description of King Narendradeva) 

^ <ki| M Rl r>T: 

f^rdf^folW W?1T TT^sSRTT 
5rf^ ii 


Kathmandu Inscription; NIGC, p. 88 
A.D. 949 








(Description of King Narendracleva) 


W\ ^ “O 





c o 


Tint 



II 







feft WT- 


SRT^ w II 


Patan Inscription; NIGC, p. 90 

A.D. 949 


(Homage to Siva) 


Wt TFDIWfT- 

I 

,.i 

fswn»TTr^- 



II 


J|^-ifj|'^rfi- 

cH(|ri|t<7cRTT ^ 

srTw^sjrlTT ?^ii 





(Homage to Sarasvati) 

^TT# ^ »fkr^- 


IC, I, p. 62 
± A.D. 950 



II 

^ 


(Homage to Visnu) 


"TIT ^ Rt 


WEFT 




f^TO^TRWT^rdsfR 


ct f^ll 


C N 

(Description of King Rajendravarman) 





^ 




+«rwt- 

1+^' *5||tr5‘*il«i I 

5^5P?^5®«4T- 

«Fnfr ^m[\\ 





\\ 





+fdM^lfM I 

Cv 

?RTN 

II 

^rrf^ m 

5nT3^ f^'jN' 

>T^ II 

;Tr«n^ ^ i 








«if 5 #ncT?rfRr 

o o 

>0 

Twii 

^ 

Ir^rsT 1 

vS N 

A 

'TcRmM^ ^ II 

o 


4=lcW<IC’flT 'M’TllfM 




f^; I 

zr: 

IC, I, pp. 77, 80, 91, 92, 93, 94, 96 
± A.D. 950 


C N 

(Descrijjtion of King Ya^ovarman) 


?IWWfMk: +lvi«|VHT^<ifT^ 

Tm IRTFlt 





^ qT55ffsf7 srtor^JM: Mq- # i 
52?^: f% qf^ 5^ W. 

wwfr ^ jfit 

qrdr Rl4^r«^+i»iwc'4iq' 1 

f^: qwq^f^ <'^ciT^> feRft ^r ^ 

CO N 

aTM «|i«nqc^q n 



(Description of a Visnu Temple) 


^FfNr?:qiM^yw5Tm m sprrfjT 
SI i^l «i ^<={ 'J| Td^dV>7^^c{tft^'d |'i-'4tv>| q I 

^ o c ^ 



qr^ q^ ftrfqqw^ft fqwF# ii 


(Description of King Dhanga) 


3fT+'l>5>'il-<q 3TT ^ 

^ 

qn-fs%'?i?t?rf<^!radifcrtf %f^?iTq^; i 

arr cfFnqfr fq^qq'^if^wqic^qtq-ifwHTcifq i 

^ > 

^frfer f¥i%qTq^>f%^^^ ii 

o > 

qTcqTqfq^qfT^qiqi55Tfqt^>T?T- 


^ f# pro qq^q'^iFTK 








(Description of Poet Madhava) 


VD C ^ 

^ pt I 

O 'O 


(Description of Scribe Jaddha) 

JRrfef: ^ildH II 

Khajuralio Inscription of Yasovarman; V.S. 1011; El, I, pp. 126-7, 129 
A.D. 954 


_r> » 

s 

(Description of Minister Bhakamiira) 


SR wqn^s^i 
«NT^«r: MfWiRT: 
5I^^%cRW^: II 

5RRr^T<4<dmlTikl^lR') 





_* - 




?r STT ^Ri% 
^T 

T^T?nwrTf?T pii 


3r^ ^ 

o 

o 

5rrTtv|% 0MW<iHW<{l'^i 

ttNw^ f^s’ftww II 


(Description of Bhatta Somesvara) 


^ wfirt#- 

fr?^: jrfe: I 



'hc’iil; +<?4I; II 




^d>;i l^^l ^ M ^'Tjfe: I 



^rt^Hif^dl w?% ^t^nTT% r+f»itT I 
^F^WJRTSr: WJ ^t^5RnT II 


sn^r^swprfr ^ fto ^ 

%fl'»l^ Rd Irm frdFd^+d II 



JTFtH-; 


KSritalJi Inscription of Laksmanar.ija II; CII, I\', pp. 188-90 
± A.D. 963 


(Homage to l^iva) 

I i -i fn+I ’ 

W^T’TT JTT^ ^ ^ II 

f%cn7^ 

t^RnriTTf- 

=5^ ^nrf^ ^ ^ ^ 11 

<iriof MT'^i mforer- 

CN 

fFrf?r<CTWfl' 




3n^TO5Rn»t!feWT?R 

> 

(Description of Acarya Praiianta^iva) 


5R17^TTf?RWnWr cr??T f^fW 

o > 

cF: S|i{g| q >igF^4ifdiirfg |¥ q ': I 





ww: m 


II 


I 


^'iMl’^H'^HS^f^nT! Hf=jd +ld^l ^1 

CN 

\ 

(Description of Acarya Prabodhasiva) 




?r ^ TORjiRM mj 

TTfror^r ^ 


roTcfW^rprsr ^: 

c 


J?_ n * 


fJTK w qfcfdlfdm'^-H 
^nT?RnTi|hT% wfenrwf^Rf^fj^ 

Chandrehe Inscription of Prabodhasiva; €11, I\', p. 200 

A.D. 973 


mm 


(Description of Kinjr Visnuvai-dhan;*) 




fqM ^IcJIT«rW?5^R^ 'fm |53(f^- 

± a.d. 975 arsqpT^ 



(Description of Acarya Hrdaya^iva) 


f^l^PTt ^ gfw 



m TOTJ^; TOdT TnrkqTf^rf^- 

o >y 

f^: ^ ^TW?T JTII 


c\ o O 

^ M^r^rrtor ii 

> 


?qHW>TTnr q qiqTT 

C N 

(Description of King Lak§manaraja II) 


^ ^ f^: 

^ ^f7:^Trrwiw^Tm:(i--?dTc[tJT 5 ?t: 



5^: 51^ II 


smrt JT ^ iTw 5Tq%- 
f^cifE|oA|Hci|l fd^lte^WfdfH'rd: I 
^ %%cR 

^ siT^nfw: f5r%i^ II 






CO \ 

(Description of King Yuvarajadeva II) 



: ^TI^ 



O Cs C\ 



J5^r5l«4f^dKiP5dcj,Tt 



Bilhari Inscription of Yuvarajadeva II; C//, IV, pp. 213-214 
± A.D. 975 




fiT2n=§ftT: 

(Homage to l§iva) 


c c 



j #RI: ^IfT^II 


Wr^ #FJT t?- 

^ I 

^cpfiFr^icnMt ^jfni# c^cm^km i i 

o 

Bilhari Inscription of Yuvarajadeva II; C/f, IV, pp. 214-215 
4* A.D* 975 



(Description of Acarya Aghora^iva) 

qmt WqTsiwi^ II 


TO mrqqwi^ totht ii 

^ 

Bilhari Inscription of Yuvarajadcva II; ClI, IV, p. 215 
± A.D. 975 




(Descrtplion of Acarya Pi'asanta§Iva) 


TTO TOT ^ froro- 
fq^TTO ^ TOTTORft 


RM: 


II 


mw\ tTOTTO^r TOT TO^qrpT 

TO fq:TOTq; 

o 

TO TO q#T+TTf^ TO 




TTOTOTOII 


TOT ^ 


m ^ ^ TO qro 


Guiji Inscription of Kokalladeva II; C7/, IV, p. 228 
A.D. 990 





(Homage to the Buddha) 


error: 

II 

m: rorr ^ ^ 

Hi^l«l<'-^^e^^«^^ fTrf rorrf^r: i 

■O 

^rorrrocTJT 

^®^^rcrT^ 5T: ^^: II 


^F?WtT: 

(Origin of the Moon) 




dror 


eTgkW^ ar^rf^ ^^rfeft w^rro^rt^fk: 

^ 

^S2t frof^d^^rTdTJT^^rf^i^^ 

o c c 

Kasia Inscription; CH, IV, pp. 377-8 
d; A.D. 1000 


f5r^?5f^: 

(Homage to Siva) 












C N 


(Description of King Vasantadeva) 


W^: I 

srnfk 

^ ^ 

II 



(Description of King Narendradcva) 





: II 


's. e 

5T’n5i«RcRr>i^ 

G \ 

(Description cf King l^ivadeva) 


^ MtoTRIT 

it ^ 







^ r 

c ^ 


(Description of King Jayadeva) 
3r^«RT f^RRTWT: 

McmFmci 1 ^Pd- 

^ vS C\ 


?5®wrR; ^nrr^- 


^T'^UMW'Td^H 

(Description of the Silver Lotus) 

^fi'wl'dl'Wt^W^ ^nrfeft <Md't IN’dlS^ 

q^?nwTWs# wPTf# i 

tT5!5qt 'T«53TT ^ IcTSHFilTTO ^ 

TOTT 5PR% ^ 





FPrf'FlTJfT: f4.r^c{ij<id <wVv+?«t^7?TJT 

m ^ ^?rt %Tnft?5?^: ii 


ssft^sqr ?Tqt#pn 
t1^ ^<^>hR 

cT^: ^fRdHci^^lRJT II 


5(5^: 


rTH? sFT^nfwr ^ 

TT^rsTWTfsr jrfer MHM+>Tt^: i 
^qww 5nf^r 5^ tt^t 
jrf^rrr^ TTT^f^ 5 ?f: n 

t^?rr f#PT w p%?rf w f^JTPiT^ 

qRTOM qR^ ii 

\ 


Palupati Temple Inscription, NIGC, pp. 115-118 

A.D. 1033 


fnni^ 



V\ 

(Homage to Siva) 

mm w. ^ ^ fert 

sirrft i 

lT^Scqw?T: JTC^T% 

gwrft f<iXT^fd iTTO II 


e \ 

(Description of King Kokalladeva II) 

T5r rTiltw 'T^: 

o'' C\ N C 

WFifw ?n!?T%^JT mk^ II 

Banaras Plates of Karna; CII, IV, p. 243 
A.D. 1042 


C N 

(Description of King Karnadeva) 


^TT^f ^TM^FnWtT 

"mm 

^ ^^%i4+’p5TT II 


5 




317: jn qfTfer ^ITF^IT^ ^ 
JRit% II 

Goharwa Plates of Karnadeva; El, XI 144 

A.D. 1047 


\ 

(Description of Army) 



Goharwa Inscription of Karna; CII, IV, p. 257 
A.D. 1047 



C \ 


(Description of King ParameSvaravarman) 






^<4 





P6 Klau6 Garai Rock Inscription of Jaya Paramesvaravarman I; Saka 972; 
Champa, p. 150 

A.D. 1050 


(Homage to Vismi) 







c CS N 

(Description of King Suryavarman) 

^ TTfr 

m^sJTR fert tr: II 


Cv CV 

^ I 

Wrf^ 

c\ 

m ?rRT>Rf?Rii 

> c 







m Mm ^ 


^ jtiM ^1 
m^ wM TT^ 

C\ ^ 

mr^ ^Tfr^ii 



(Description of Jayendrapaii^ita) 


fmm ^ Jiff I 
^ irts^ ?5 jtt 

o 


>o c 

?iwrwnf«T^fn^^nT i 

dc+d«i ^ ^ 

52fr5?qT^fiT% ^11 



sTKr^fen? 

TTf«T^ f^^rr^: II 

o 


a, 1, pp. 199, 203, 204 
A.D. 1060 





c e N 

(Description of King Prthvideva) 



«ftlTFT 

M?T Tt: II 


5#nT ^rf^RTOrTT 

^Rftsq-cR#r <K ^ ^!Tt% I 

11 

>0 CS O 


Raipur Inscription of Pfthvideva I; CII, IV, p, 399 
A.D. 1069 


(Fame) 


^?|5nTt IRTp^ 

5FTO I 

>0 \3 

5nft 5fW 



srfa^llfd' II 


H’kNJR?!Ti'^'#T 

I 

wr%ii 






(Charity) 


\s* 


^ TOt 

^ c c\ 


w^sfq 





II 


Khairha Inscription of Yasa^karna; CII, IV, pp. 293-4 
A.D. 1076 



(Description of King Jayasimha) 







N . 

5n4?=m wr g#T 





II 


ftnr II 


(Description of King Ahavamalla) 
'<cMd 14: 









P;OTTT: 'TWft^te- 

^ 

^Hi f% sr|' 

?r ^iprr: ii 




(Description of SomeSvarabhatta) 


^ wm: Mk- 

ifN': f^: ^WTI 

|rti^r|it,c(rdM<HKI# II 


^ ^ ^ ^ ^|s?T"<r4' w^: 

CTd'iiW +Rdlf'l4i^f^^ 

^ ^ 

fir«r ^ ir^^qpk: ii 







siTOTTftrwipTft ^ ^ ^m- 

#T%: %%: ^irraR#5r% i 

c4?l'Ml^rH =^c^r<^Tf^^’' ^ II 

Gadag Inscription of Vikramiditya VI; El, XV, pp. 350, 353 

A.D. 1098 


(Homage to Siva) 

^ft ^NRf^RTTO^nrfd ^ I 

^ W#r%: II 


HHIHHlfn^l' jft ^ wif^ 

ITHmPTJT^ JTtWsrmRTI 

dr'dldTcrH+^-Ml %RfeP7^RTT9^ 

W: ^ WdTcqWTd U 


(Homage to Visnu) 


^ ^ it: 

qPRIT qTdTWq^d|f^ddn^<rd^i I 





II 





c e N 

(Description of King Mandhatr) 



o o 

^TFqTdT ^fHT 

^HPPr^rrnT ^iwfd'Jidid ii 


df^d qTddd% ^ddtdt 

c 

^jfiR=ddn: 
fdd: dfddR^dirfsrdd 
dd^RddfdT^ ddT II 


Kanylkumari Inscription of Vira-Rajcndradeva; the 7th year; El, XVIII, 
pp, 31-2, 35 


dNWdf^fd: 

(Homage to Vardhamana) 


dKld>d^^ldd t M ' ^H| : fTJdSRT^ I 
wMddddrfd fd^ds^kidTdr ddf 



«ftdWdt te II 


(Homage to Gautamasvamin Kevalin) 



■ ^ - 

JRT dldd- 


?dTdt ti'<iH^r«rHlt’i'j|<id%iHl<^d dld^: 





\9V 


fR 5?TT% o|^^^^Hr>^^i<^^■^lf'Rt II 


(Homage to Srutakevalins) 
^d't‘'i^’‘s!l: I 

ffer: ffrarfkw; ii 


>??3fTp’TO 

(Description of Bhadrabahu) 

W: ^ 5T m ^TS^" 

^II 

Sravana-Belgola Epitaph of Mallijena; El, III, pp. 189-90 
A.D. 1129 


(Description of Feudatory Chief Vallabharaja) 



51^: >llMd 'tRi ll«i r«l'^hr’-dI 







TlflTR: 


f^cf;^yTi^l1T^t^fop[qqf<^ \r\[m^ 1 

o 'O 

3OT fOT 5WWW ^ 


Wtft57oTO#Tjrf^7?T[jTf^^ II 


'Ttar: 

c 

TO>Rn:^5w 37##Tii 



Mm: 5^1^ f^T ^ ^t% 
^ jRftorrMi- 
fmifrn: ^ torTt ii 


2[^: 


AkaltSri Inscription of Ratnadeva II; CII, IV, pp. 432-3 
A.D, d;1135 






(Homage to Siva) 


'TTcfWIT'H H ^ fciii fd y r=l :=b f ’#T- 



^CT|^(+a"+¥dv^/'^df=l i iin ^lugTj iiTK 

'TRTW'^^1^ ^ II 


?n:?3RfhF5%: 

(Homage to Sarasvati) 

Wn: JmKTTfw^T 

^ =5r ^ W^: I 


»r»RRgm: 

(Homage to GaneSa) 

o o 

jft r«|bTl(^rc|4^<) ^JjilcTtcj 

t^TT^r: ^ WT %nTTtT%ll 


c > 

(Description of King Ratnadeva) 







?rrTJ=^ TfoTc^^k^ irpsiAi «i5K'<1 

■oo c 

W^TT^Tfr ?5Tc^^<d ^TwWtiTO’: II 

ij A-n '41^ I H ^r?r felt 

(i'+'ti I Pi'^I’ii ^ Ri <,Rid; ?r%; q#^: | 

run I fd- 

ferRfeTFTTf^l I 


N 

(Description of Minister Nimbadeva) 



: ^RfenfePT: 





c 

^PPHT^ 5^ II 


jft m: fenrifeiFr ^ 

giTM M?IH|W1«PT: I 

3iMd fer^M ^rffe^ ^ fer: 

qiMTTiRR II 


(Description of Minister Purusottama) 



^'^NT H5ii<=idi*jTiH: 

5^S^J55#^ ^ ^TT’T^ 11 



<rcHr<Hir^HH,i^'ksr^ TTf: I 

5r^WKrf% 

'TTfet ^ fwrt Tfro: yV<4^4^^^TT II 

C\ > 


«rwTrFT g# VR c^ 

t tVt I 

^ 5#^s^ II 



^rfewnwm'iT^^^; i 

o 

NO 


^ %iTT TOT TRW II 


WTO ^drownrow 


W?WnwpTOTOIWm: Wfwi^ 

TO «ftTOttrTO WTWsWvi'^i WT: II 






'3^ 


N 

(Description of a Tank) 

^nr; 

^ 

^TPR q^ll 


\ 

(Description of a Pleasure Garden) 

cMtcje««t 

TriTf^T7)^?crsnir<dM’Tir^^Wvjid i 

^ fsRiWrfe^TT ^^fcT: #m II 

fTWT 

Koni Inscription of Prthvideva II; CII, IV, pp. 467-9 
A.D. 1148 



(Description of Poet Ratnasiihha) 


^ftinWFT: ^^Wd^ldirdW>l+>U'^<d- 
IT'jrrf^'^dTRT-cl^^dt f^PT: 





(Description of his wife Rambha) 



=f I 

TR% qc?ftii 


;il£^UkiEkiC( 


(Description of Poet Devagana) 






(Description of liis two wives Prabha & JanJio) 


sHTTii 


fTFHt 

ftniT I 



II 


^^^nfd'^evidl WRT 

H'^'t'^T^fq' '¥1^ f^#gr i 

o 

STPirTf^ 

o 

^Tt ^rd^: snrf^; 5 tm: to' ii 

Cn O C ^ 


?R5^Nt‘n^'>RlT 

(Description of his daughter Bhopa) 

^Ttqr^ |%rr 

e|if^'+l^«l-e(f^(id: I 
3RWT 

c o 

II 


6 








(Description of a iSiva Temple) 


fw^prtjpTT^ II 



O C N 

WfTfWT^T^ =5R?fk II 

vs o 


^'JTW 

Ratanpur Inscription of Prthvkleva II; CH, I\^ pp. 486-7 
A.D. 1150 


(Homage to i§iva) 

0TcWTeT?t^^: 





c 



II 







(Dexription of Acarya Bh aval iraliman) 


i: 

nD 



Tr^f3^Tr#f?f^>T7r^: ii 




^ !7¥lt+<lfd 5^7: TTcffepT fjt: I 

C\ 


JTf7% fft 27: I 

^277^ II 

27: ?i7Tf^ ^ 1 

^ wi fftfirwfeiT #T?r: 

wrr w5^f5r^5TT%^ ii 

c 

Tcwar Inscription of Gayakarna; CII, IV, pp 306-7 
A.D. 1151 





(Homage to Siva) 


<:y 
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